




Community 
Partners

Dedicated to transforming Baltimore’s middle schools through the arts, Arts 
Every Day provides the BSO with information on partnership opportunities and 
facilitates training and professional development for OrchKids teachers. It also 
provides teaching artists for arts-integrated projects.

Baltimore City Public Schools
The Baltimore City Public School System promotes the OrchKids program. It provides 
the facilities to make this program possible. The Baltimore City Public School System’s 
Director of Food and Nutrition has helped start a supper program that provides 
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The Baltimore School for the Arts (BSA) holds concerts where 
OrchKids students can play side-by-side with BSA students 
and/or young musicians in the T.W.I.G.S. program. It invites 
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Music & Arts insures a professional musical experience for every OrchKids student with 
a donation of hundreds of string, woodwind and brass instruments valued at $50,000. 
The donation has made it possible for participating students to enjoy his or her own 
instrument on which to study.

The Peabody Institute gives access to their musical resources. It 
provides the students with tickets to various concerts and events, 
serves as a resource for sheet music and recordings and collaborates 
with the students in concert. It provides a pool of teachers to the 
OrchKids program and serve as educational consultants. 

The Family League of Baltimore City
The Family League provides training to OrchKids teachers, acts as the liaison between 
public schools and the BSO and works with the BSO to evaluate student progress.

The Lyric Opera of Baltimore sends a local opera singer to Or-
chKids to demonstrate vocal technique, gives performances of 
“Opera-to-Go” programs and provides opportunities for Orchkids 
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Research that has Inspired 
the Creation of

“Students who were exposed to the music-based lessons scored a 
full 100% higher on fractions tests than those who learned in the 
conventional manner. Second- and third-grade students were taught 
fractions in an untraditional manner—by teaching them basic music 
rhythm notation…Their peers received traditional fraction 
instruction.”
—Neurological Research, March 1999

“The arts can provide effective learning opportunities to the general student population, yielding 
increased academic performance, reduced absenteeism, and better skill building. An even more 
compelling advantage is the striking success of arts-based educational programs among 
disadvantaged populations, especially at-risk and incarcerated youth. For at-risk youth, (the segment 
of society most likely to suffer from limited lifetime productivity), the arts contribute to lower recidivism 
rates; increased self-esteem; the acquisition of job skills; and the development of much needed 
creative thinking, problem solving and communications skills.”
—The Impact of Arts Education on Workforce Preparation, May 2002, The National Governors Association

“A ten-year study tracking more than 25,000 students shows that music-
making improves test scores. Regardless of socioeconomic 
background, music-making students get higher marks in standardized 
tests than those who had no music involvement. The test scores studied 
were not only standardized tests, such as the SAT, but also reading 
proficiency exams.”
—Dr. James Catterall, UCLA, 1997

“The vast majority—
96%—of school 
principals agree that 
participation in music 
education encourages 
and motivates students 
to stay in school. 
Further, 89% of 
principals feel that a 
high-quality music 
education program 
contributes to their 
school achieving higher 
graduation rates.”
—Harris Interactive Poll, 2006

“Students who participate in school band 
or orchestra have the lowest levels of 
current and lifelong use of alcohol, 
tobacco and illicit drugs among any group 
in society.”
—U.S. House of Representatives, Concurrent Res. 
266, June 13, 2000



Marin Alsop
BSO Music Director

Hailed as one of the world’s leading conductors for her artistic vision and commitment to accessibility in 
classical music, Marin Alsop made history with her appointment as the 12th music director of the Baltimore 
Symphony Orchestra. With her inaugural concerts in September 2007, she became the first woman to head 
a major American orchestra. She also holds the title of conductor emerita at the Bournemouth Symphony in 
the United Kingdom, where she served as the principal conductor from 2002-2008. Her tenure as the BSO’s 
music director has garnered national and international attention for her innovative programming and art-
istry. Musical America, who named Maestra Alsop the 2009 Conductor of the Year, recently said, “[Marin 
Alsop] connects to the public as few conductors today can.”

In 2008, Marin Alsop was inducted as a fellow into the American Academy of Arts and Sciences. In 2007, 
she was honored with a European Women of Achievement Award, presented to individuals whose vision, 
courage and determination have made a major impact on increasing the influence of women on European 
affairs. When she was awarded the Royal Philharmonic Society’s BBC Radio 3 Listeners Award in 2006, 
Radio 3 voters called her “a breath of fresh air in the music world,” “a fantastic, charismatic conductor” 
and praised her “boundless enthusiasm.” In 2005, Marin Alsop was named a MacArthur Fellow, the first 
and only conductor ever to receive this most prestigious American award. In the same year, Alsop won the 
Classical Brit Award for Best Female Artist. She was also the first artist to win Gramophone’s “Artist of the 
Year” award and the Royal Philharmonic Society’s Conductor’s Award in the same year (2003). 

Marin Alsop makes regular guest conducting appearances with the New York Philharmonic, Philadelphia 
Orchestra and the Los Angeles Philharmonic. She frequently conducts abroad at such venues as Royal 
Concertgebouw Orchestra, Zurich Tonhalle, Orchestre de Paris, Munich Philharmonic and La Scala Milan, 
and she is one of the few conductors to perform every season with both the London Symphony Orchestra 
and the London Philharmonic. She currently serves as artistic director of London’s Southbank Centre’s The 
Bernstein Project, which runs from In September 2009 to July 2010 and will range from Mozart with the 
Orchestra of the Age of Enlightenment to Bernstein’s Mass, featuring musicians from the National Youth 
Orchestra and a huge cast of performers drawn from the local community.

In September 2006, she led the American premiere of Nicholas Maw’s opera, Sophie’s Choice, at Washington 
National Opera. She made her opera-conducting debut in 2004 with the Opera Theater of St. Louis in John 
Adams’ Nixon in China. Also in 2004, she conducted a fully staged production of Bernstein’s Candide with 
the New York Philharmonic, a production that was nominated for an Emmy Award in 2005. 

Maestra Alsop continues her association as conductor laureate of the Colorado Symphony following her 
highly successful 12-year tenure as music director; she also continues in her 19th season as music director of 
the acclaimed Cabrillo Festival of Contemporary Music in California. In addition, she was principal guest 
conductor with both the City of London Sinfonia and the Royal Scottish National Orchestra, with whom 
she made numerous critically acclaimed recordings.

In 2008, Marin Alsop led the BSO and nearly 250 performers in performances of Leonard Bernstein’s Mass: 
A Theatre Piece for Singers, Players and Dancers at Baltimore’s Joseph Meyerhoff Symphony Hall and The 
John F. Kennedy Center for the Performing Arts in Washington, D.C. She also led Mass at New York City’s 
Carnegie Hall as a highlight of its citywide festival, Bernstein: The Best of All Possible Worlds, and as part 
of The Weill Music Institute at Carnegie Hall’s Bernstein Mass Project, at the United Palace Theater where 
approximately 500 New York City public school children sang in the chorus of Mass alongside the BSO. 



The work was recorded on the Naxos label and nominated for a 2009 Grammy Award in the Best Classical 
Album category.

Marin Alsop has led Baltimore Symphony Orchestra in several key outreach initiatives. In 2008, she           
partnered with the BSO to launch OrchKids, a music education and life enrichment program for youth 
in West Baltimore. In 2010, she conducted the BSO and nearly 400 amateur musicians in a concert titled, 
“Rusty Musicians with the BSO”—a two-evening event that gave local orchestral players the chance to 
perform onstage with a professional symphony orchestra.

One of Maestra Alsop’s first projects as music director of the BSO was a Dvořák symphonic cycle, recorded 
on the Naxos label. The first disc in the series, featuring Symphony No. 9, “From the New World,” and 
Symphonic Variations, was released in February 2008. Of this release, BBC Music Magazine said, “It is rare 
to be able to say that a performance forces one to listen to a work anew, but this is exactly what Alsop’s read-
ing achieves.” The disk was also nominated for BBC Music Magazine’s 2008 Album of the Year. Symphonies 
Nos. 7 and 8 was released in June 2010.

In June 2006, during her tenure as music director designate of the BSO, she led the Orchestra and violinist 
Joshua Bell in John Corigliano’s Concerto for Violin and Orchestra, “The Red Violin,” recorded by Sony 
Classics and released in September 2007. Also in her designate term, she conducted the Orchestra in Stra-
vinsky’s The Rite of Spring, an acclaimed performance that became the Orchestra’s first-ever live-recording 
release on iTunes and quickly became the number one classical download. Other highlights of Maestra 
Alsop’s acclaimed recording collaboration with Naxos include a Brahms symphony cycle with the Lon-
don Philharmonic Orchestra and an ongoing series of Bournemouth Symphony recordings, which include 
Bartók’s Miraculous Mandarin, Bernstein’s Chichester Psalms and the symphonies of Kurt Weill. In addition 
to her orchestral recordings, she can also be heard regularly as a commentator on NPR’s Weekend Edition 
program “Marin on Music” and on BBC’s Radio 3.

In 2006, she was the only classical musician invited to attend the annual meeting of the World Economic 
Forum in Davos, Switzerland, alongside presidents, prime ministers and CEOs of the world’s most power-
ful companies. She has been profiled in Time and Newsweek, appeared on NBC’s “Today Show” and was 
featured as ABC News’ “Person of the Week” in 2005.

A native of New York City, Marin Alsop attended Yale University and received her master’s degree from 
The Juilliard School. In 1989, her conducting career was launched when she was a prizewinner at the Leo-
pold Stokowski International Conducting Competition in New York, and in the same year was awarded the 
Koussevitzky Conducting Prize at the Tanglewood Music Center. 
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Cheryl Goodman,
Director of Fundraising 

and Administration

Cheryl Goodman joined the BSO on August 30, 2010 as the OrchKids Director of Fundraising and Ad-
ministration. In this role, Ms. Goodman is responsible for overseeing fundraising, financial reporting and 
program staff for the BSO’s innovative after-school music education program, OrchKids. As a spokesperson 
for OrchKids, she will represent the BSO to school administrators, parents, donors and members of the 
community regarding OrchKids’ dynamic role in West Baltimore and as a vital component of the BSO’s 
education mission. 

Ms. Goodman has extensive arts experience in the Baltimore area where she has for many years focused on 
arts and community outreach efforts and on bringing the arts to non-traditional audiences through dance, 
theater and music programs. Through her fundraising and arts administration roles with her own consult-
ing firm and in previous positions, she has been affiliated with many arts organizations including The 
Hippodrome Foundation, the Baltimore Museum of Art and the John F Kennedy Center for the Performing 
Arts, Theatre Project, WEAA-FM and the Maryland States Arts Council as a statewide workshop leader in 
the areas of event planning, fundraising, community outreach, public relations and marketing.
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Dan Trahey
Artistic Program 

Development Director

Dan Trahey is the director of artistic program development for OrchKids. He previously served as director 
of community and outreach events for the Hartford Symphony Orchestra (HSO) in Hartford, Connecticut, 
where he presented concerts, lectures and demonstrations to more than 40,000 Connecticut school children. 
In 2000, he founded the McDougal Center Concert Series in New Haven, Connecticut, which continues to 
present innovative artists to the community.

Mr. Trahey plays tuba with The Archipelago Project, a non-profit music education ensemble he co-founded. 
He also serves as a mentor for students at the Peabody Conservatory of Music where he founded the Tuned 
In program. He has presented lectures on music education at Princeton University, Maryland Institute Col-
lege of Art, the American Visionary Arts Museum, Yale University, League of American Orchestras, Los 
Angeles Philharmonic and the Urban Music Education Conference.

His teaching experience includes the Baltimore School for the Arts, Idyllwild Arts, Manchester, Connecti-
cut Public Schools and in the Baltimore City Public School System. He holds teaching residencies with the 
Innsbruck Musikschule in Tyrole, Austria; the Nuclea Acarigua in Portuguesa, Venezuela; the Traverse 
City, Michigan, public school system; and serves on the faculty of the Abreu Fellowship program at the 
New England Conservatory This past summer, he was conductor and coach for the International Youth Or-
chestra in Leesburg, Virginia. He received a master’s degree in music from Yale University and a bachelor’s 
degree in music education from Johns Hopkins University
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